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A Catalogue of Books - Henry George BOHN
1848
The Builder - 1878
European Sculpture, 1400-1900, in the
Metropolitan Museum of Art - Metropolitan
Museum of Art (New York, N.Y.) 2011
This beautiful book features masterpieces of
sculpture in the collection of the Metropolitan
Museum dating from the Renaissance through
the nineteenth century. Celebrated works by the
great European sculptors - including Luca and
Andrea della Robbia, Juan Mart©Ưnez
Monta©ł©♭s, Gianlorenzo Bernini, Jean-Antoine
Houdon, Bertel Thorvaldsen, Antoine-Louis
Barye, Jean-Baptiste Carpeaux, Edgar Degas,
and Auguste Rodin- are joined by striking new
additions to the collection, notably Franz Xaver
Messerschmidt's remarkable bust of a troubled
and introspective man. The ninety-two selected
examples are diverse in media (marble, bronze,
wood, terracotta, and ivory) and size - ranging
from a tiny oil lamp fantastically conceived and
decorated by the Renaissance bronze sculptor
Riccio to Antonio Canova's eight-foot-high
Perseus with the Head of Medusa, executed in
the heroic Neoclassical style. Incorporating
information from the latest scholarly research
and recent conservation studies, sculpture
specialist Ian Wardropper discusses the history
and significance of the highlighted works, each
of which is reproduced with glorious new
photography.
Das Originale Der Kopie - Tatjana Bartsch
2010
The intention of this volume is to investigate into
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the dimensions of the cultural practice of the
copying of ancient art. Copies as the primary the original? - that claims to be the secondary
are the motor of a range of processes of cultural
exchange in which highly varied content and
messages were traded and communicated. As
products and media of the transformation of
antiquity, copies "bring to life" the
circumstances of a seemingly simple reception
of antiquity.
Plaster Casts - Rune Frederiksen 2010-09-27
This volume originates from an international
conference held at Oxford University in 2007.
Texts by classical archaeologists, art historians,
students of the history of collecting, curators,
conservators and artists address objects and
themes from antiquity to the present day,
ancient Egypt to 20th-century Mexico and
contemporary Europe. They explore status,
reception and functions of casts as well as
hands-on issues, such as the making, trading,
display and conservation of plaster casts. A
handbook for students, academics, curators and
collectors, the text will become a standard work
on the role of plaster casts in the history of
Western sculpture.
HENRY G. BOHN'S CATALOGUE OF BOOKS
- HENRY G. BOHNS 1848
Playing with Fire - James David Draper 2004
European sculptors of the Neoclassical period
often modelled their works in clay before
producing finished pieces in marble. This book
offers a comprehensive overview of Neoclassical
terracotta models by European artists, featuring
the works of0. Pajou, Houdon, and Canova,
among many others.
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The William A. Clark Collection - Corcoran
Gallery of Art 1978
la rivista di engramma 2013 111-112 Engramma 2020
Raccolta dei numeri di 'La Rivista di Engramma'
(www.engramma.it) 111-112 dell'anno 2013.
Raccolta della rivista di engramma del Centro
studi classicA | Iuav, laboratorio di ricerche
costituito da studiosi di diversa formazione e da
giovani ricercatori, coordinato da Monica
Centanni. Al centro delle ricerche della rivista è
la tradizione classica nella cultura occidentale:
persistenze, riprese, nuove interpretazioni di
forme, temi e motivi dell’arte, dell’architettura e
della letteratura antica, nell’età medievale,
rinascimentale, moderna e contemporanea.
Encyclopedia of World Art - Bernard S. Myers
1959
Subject matter consists of representational arts
in the broadest sense, architecture, sculpture,
painting, and other man-made objects with no
limits as to time, place, or cultural environment.
Antonio Canova and the Politics of Patronage in
Revolutionary and Napoleonic Europe Christopher M. S. Johns 1998-01-01
The sculptor Antonio Canova was the most
celebrated artist of a perilously protean and
fractious era. In revolutionary and Napoleonic
Europe, while other artists bent to the will of the
political powers that commissioned their work,
producing art in the service of the state, Canova
managed to resist both threats and
blandishments. Although he held strong opinions
on the issues of his day, he avoided direct
political or ideological engagement in his
sculpture. Christopher M. S. Johns presents the
first sustained study of Canova's career in
relation to his patrons and contemporary
politics. In it he enlarges our understanding of
an artist whose work is crucial to the evaluation
of European art and political history.
The Caesar of Paris - Susan Jaques 2018-12-04
Napoleon is one of history’s most fascinating
figures. But his complex relationship with
Rome—both with antiquity and his contemporary
conflicts with the Pope and Holy See—have
undergone little examination. In The Caesar of
Paris, Susan Jaques reveals how Napoleon’s
dueling fascination and rivalry informed his
effort to turn Paris into “the new Rome”—
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Europe’s cultural capital—through architectural
and artistic commissions around the city. His
initiatives and his aggressive pursuit of
antiquities and classical treasures from Italy
gave Paris much of the classical beauty we know
and adore today.Napoleon had a tradition of
appropriating from past military greats to
legitimize his regime—Alexander the Great
during his invasion of Egypt, Charlemagne
during his coronation as emperor, even
Frederick the Great when he occupied Berlin.
But it was ancient Rome and the Caesars that
held the most artistic and political influence and
would remain his lodestars. Whether it was the
Arc de Triopmhe, the Venus de Medici in the
Louvre, or the gorgeous works of Antonio
Canova, Susan Jaques brings Napoleon to life as
never before.
Venice - Margaret Plant 2002-01-01
Margaret Plant presents a wide-ranging cultural
history of the city from the fall of the Republic in
1797, until 1997, showing how it has changed
and adapted and how perceptions of it have
shaped its reality.
Italian and Spanish Sculpture - Peggy Fogelman
2002-12-26
The catalogue is abundantly illustrated,
including multiple views of each sculpture."-BOOK JACKET.
CATALOGUE OF BOOKS - HENRY G. BOHN'S
1847
Bernini's Michelangelo - Carolina Mangone
2020-06-16
A novel exploration of the threads of continuity,
rivalry, and self-conscious borrowing that
connect the Baroque innovator with his
Renaissance paragon Gianlorenzo Bernini
(1598–1680), like all ambitious artists, imitated
eminent predecessors. What set him apart was
his lifelong and multifaceted focus on
Michelangelo Buonarroti—the master of the
previous age. Bernini’s Michelangelo is the first
comprehensive examination of Bernini’s
persistent and wide-ranging imitation of
Michelangelo’s canon (his art and its rules).
Prevailing accounts submit that Michelangelo’s
pervasive, yet controversial, example was
overcome during Bernini’s time, when it was
rejected as an advantageous model for
enterprising artists. Carolina Mangone
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reconsiders this view, demonstrating how the
Baroque innovator formulated his work by
emulating his divisive Renaissance forebear’s
oeuvre. Such imitation earned him the moniker
“Michelangelo of his age.” Investigating
Bernini’s “imitatio Buonarroti” in its
extraordinary scope and variety, this book
identifies principles that pervade his production
over seven decades in papal Rome. Close
analysis of religious sculptures, tomb
monuments, architectural ornament, and the
design of New Saint Peter’s reveals how Bernini
approached Michelangelo’s art as a surprisingly
flexible repertory of precepts and forms that he
reconciled—here with daring license, there with
creative restraint—to the aesthetic, sacred, and
theoretical imperatives of his own era. Situating
Bernini’s imitation in dialogue with that by other
artists as well as with contemporaneous writings
on Michelangelo’s art, Mangone repositions the
Renaissance master in the artistic concerns of
the Baroque from peripheral to pivotal. Without
Michelangelo, there was no Bernini.
Sculpture and Archaeology - Paul Bonaventura
2011
In recent years the intersections between art
history and archaeology have become the focus
of critical analysis by both disciplines.
Contemporary sculpture has played a key role in
this dialogue. These essays by art historians,
archaeologists and artists, take the intersection
between sculpture and archaeology as the
prelude for analysis, examining the metaphorical
and conceptual role of archaeology as subject
matter for sculptors, and the significance of
sculpture as a three-dimensional medium for
exploring historical attitudes to archaeology.
Рисунки и живопис' из Собраний
Городского Музейа Бассано дел' Граппа и
Гипсотеки Поссанн'о - Antonio Canova 2001
The Connoisseur - 1959
The First Modern Museums of Art - Carole
Paul 2012-11-16
In the eighteenth and early nineteenth centuries
the first modern, public museums of art—civic,
state, or national—appeared throughout Europe,
setting a standard for the nature of such
institutions that has made its influence felt to
the present day. Although the emergence of
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these museums was an international
development, their shared history has not been
systematically explored until now. Taking up
that project, this volume includes chapters on
fifteen of the earliest and still major examples,
from the Capitoline Museum in Rome, opened in
1734, to the Alte Pinakothek in Munich, opened
in 1836. These essays consider a number of
issues, such as the nature, display, and growth
of the museums’ collections and the role of the
institutions in educating the public. The
introductory chapters by art historian Carole
Paul, the volume’s editor, lay out the
relationship among the various museums and
discuss their evolution from private noble and
royal collections to public institutions. In
concert, the accounts of the individual museums
give a comprehensive overview, providing a
basis for understanding how the collective
emergence of public art museums is indicative of
the cultural, social, and political shifts that mark
the transformation from the early-modern to the
modern world. The fourteen distinguished
contributors to the book include Robert G. W.
Anderson, former director of the British Museum
in London; Paula Findlen, Ubaldo Pierotti
Professor of Italian History at Stanford
University; Thomas Gaehtgens, director of the
Getty Research Institute; and Andrew McClellan,
dean of academic affairs and professor of art
history at Tufts University. Show more Show less
Universal Pronouncing Dictionary of
Biography and Mythology - Joseph Thomas
1870
A Sisterhood of Sculptors - Melissa Dabakis
2014-06-30
This project is made possible through support
from the Terra Foundation for American Art.
When Elizabeth Cady Stanton penned the
Declaration of Sentiments for the first women’s
rights convention, held in Seneca Falls, New
York, in 1848, she unleashed a powerful force in
American society. In A Sisterhood of Sculptors,
Melissa Dabakis outlines the conditions under
which a group of American women artists
adopted this egalitarian view of society and
negotiated the gendered terrain of artistic
production at home and abroad. Between 1850
and 1876, a community of talented women
sought creative refuge in Rome and developed
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successful professional careers as sculptors.
Some of these women have become well known
in art-historical circles: Harriet Hosmer,
Edmonia Lewis, Anne Whitney, and Vinnie
Ream. The reputations of others have remained,
until now, buried in the historical record: Emma
Stebbins, Margaret Foley, Sarah Fisher Ames,
and Louisa Lander. At midcentury, they were
among the first women artists to attain
professional stature in the American art world
while achieving international fame in Rome,
London, and other cosmopolitan European cities.
In their invention of modern womanhood, they
served as models for a younger generation of
women who adopted artistic careers in
unprecedented numbers in the years following
the Civil War. At its core, A Sisterhood of
Sculptors is concerned with the gendered nature
of creativity and expatriation. Taking guidance
from feminist theory, cultural geography, and
expatriate and postcolonial studies, Dabakis
provides a detailed investigation of the historical
phenomenon of women’s artistic lives in Rome in
the mid-nineteenth century. As an
interdisciplinary examination of femininity and
creativity, it provides models for viewing and
interpreting nineteenth-century sculpture and
for analyzing the gendered status of the artistic
profession.
Italy’s Eighteenth Century - Paula Findlen 2009
In the age of the Grand Tour, foreigners flocked
to Italy to gawk at its ruins and paintings, enjoy
its salons and cafés, attend the opera, and revel
in their own discovery of its past. But they also
marveled at the people they saw, both male and
female. In an era in which castrati were "rock
stars," men served women as cicisbei, and
dandified Englishmen became macaroni, Italy
was perceived to be a place where men became
women. The great publicity surrounding female
poets, journalists, artists, anatomists, and
scientists, and the visible roles for such women
in salons, academies, and universities in many
Italian cities also made visitors wonder whether
women had become men. Such images, of
course, were stereotypes, but they were
nonetheless grounded in a reality that was
unique to the Italian peninsula. This volume
illuminates the social and cultural landscape of
eighteenth-century Italy by exploring how
questions of gender in music, art, literature,
memorie-di-antonio-canova-classic-reprint

science, and medicine shaped perceptions of
Italy in the age of the Grand Tour.
Strolling through Florence - Mario Erasmo
2017-11-30
To walk through Florence is to step into one of
the most remarkable histories of any European
city. From its establishment by Julius Caesar in
the first century BC, through its Golden Age at
the epicentre of the Italian Renaissance, to its
position as an iconic cultural destination in the
twenty-first century, Florence is a small city that
packs a lot of punch. This is the city of Dante
and Boccaccio, Leonardo da Vinci and
Michelangelo, the Medici, Botticelli, Donatello
and the `Mad Monk' Savonarola. Their stories
permeate every corner of Florence, but the city's
contemporary scene is just as alluring, from
cutting edge art and fashion to food. It is only by
exploring Florence on foot that the visitor can
truly experience everything the city has to offer.
The Eagle and the Spade - Ronald T. Ridley
1992-03-05
This book is an account of an almost completely
neglected archaeological epic, the uncovering
and restoration of all the classical monuments of
Rome during the French occupation (1809-14).
This was the first large-scale archaeological
programme in the city. Based on archives in
Rome and Paris, the archaeology of these five
years is placed against its essential background:
the fate of the monuments since antiquity and
the contemporary Napoleonic political and
cultural history. Mr Ridley describes the
enormously complicated organisation which
carried out the work and identifies the leading
administrators, archaeologists and architects.
The bulk of the work is a detailed account of the
excavation and restoration work on the Forum
Romanum, the Colosseum and the Forum of
Trajan, the main classical monuments. There are
numerous illustrations of the monuments both
before and after the French intervention, as well
as unpublished plans from the archives. There is
an extensive specialist index. The book is
intended for anyone interested in archaeology,
in Napoleonic Europe and above all, in Rome.
Franc Kavčič Caucig and Bohemia - Ksenija
Rozman 2005
Catalogue - Bernard Quaritch (Firm) 1989
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Yearbook - Victoria and Albert Musesum,
South Kensington - Victoria and Albert
Museum 1969
Catalogue of Books: Natural history, books
of prints, architecture, numismata,
heraldry, physics, metaphysics, language,
bibliography, Oriental and Northern
literature, games and sports - Henry George
Bohn 1847
Earth and Fire - Peta Motture 2001
The Art of Renaissance Venice - Norbert Huse
1993-10-30
Norbert Huse and Wolfgang Wolters provide the
first contemporary single-volume survey of the
three arts of Venice -- painting, sculpture, and
architecture. They offer an important
counterbalance to the traditional orientation
toward painting as the city's preeminent art by
focusing on architecture as the essential
Venetian artistic medium. In the process, they
define the distinctly Venetian terms by which the
city and culture should be understood. Huse and
Wolters begin their study with 1460, when
Venice was one of the key powers of Italy, and
end their discussion with the death of Tintoretto
in 1594, a period of waning international power.
Wolfgang Wolters outlines the city's
development and present a typological survey of
Venetian architecture. A review of sculptors and
their works follows. Norbert Huse opens the
next section, on painting, by describing the
changed situation of painters at the end of the
fifteenth century. He explores the different
forms and functions of Venetian paintings in
three distinct periods. With over three hundred
illustrations and an exhaustive bibliography, this
volume successfully fills a gap in art historical
scholarship. -- From publisher's description.
The Pope's Archaeologist - Ronald T. Ridley
2000
Jacques-Louis David - Philippe Bordes
2007-01-01
A landmark publication that sheds new light on
the work of Jaques-Louis David, the most
celebrated artist of his time
HENRY G. BOHN'S CATALOGUE OF BOOKS HENRY J. BOHN 1847
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Classical Sculpture and the Culture of
Collecting in Britain since 1760 - Viccy
Coltman 2009-08-06
This is a book about classical sculptures in the
early modern period, centuries after the decline
and fall of Rome, when they began to be
excavated, restored, and collected by British
visitors in Italy in the second half of the
eighteenth century. Viccy Coltman contrasts the
precarious and competitive culture of
eighteenth-century collecting, which integrated
sculpture into the domestic interior back home
in Britain, with the study and publication of
individual specimens by classical archaeologists
like Adolf Michaelis a century later. Her study is
comprehensively illustrated with over 100
photographs.
The Classical Tradition - Anthony Grafton
2010-10-25
Collects alphabetically arranged essays on how
classical tradition has shaped popular culture,
government, mathematics, medicine, and drama.
Destroy the Copy – Plaster Cast Collections in
the 19th–20th Centuries - Annetta Alexandridis
2022-09-05
Based on two international conferences held at
Cornell University and the Freie Universität of
Berlin in 2010 and 2015, this volume is the first
ever to explicitly address the destruction of
plaster cast collections of ancient Mediterranean
and Western sculpture. Focusing on Europe, the
Americas, and Japan, art historians,
archaeologists and a literary scholar discuss how
different museum and academic traditions –
national as well as disciplinary –, notions of
value and authenticity, or colonialism impacted
the fate of collections. The texts offer detailed
documentation of degrees of destruction by
spectacular acts of defacement, demolition,
discarding, or neglect. They also shed light on
the accompanying discourses regarding
aesthetic ideals, political ideologies, educational
and scholarly practices, or race. With
destruction being understood as a critical part of
reception, the histories of cast collections defy
the traditional, homogenous narrative of rise and
decline. Their diverse histories provide critical
evidence for rethinking the use and display of
plaster cast collections in the contemporary
moment.
Catalogue of Books - Henry George Bohn 1847
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Papacy and Politics in Eighteenth-Century Rome
- Jeffrey Collins 2004-04-08
Publisher Description
Encyclopedia of the Romantic Era,
1760–1850 - Christopher John Murray
2013-05-13
In 850 analytical articles, this two-volume set
explores the developments that influenced the
profound changes in thought and sensibility
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during the second half of the eighteenth century
and the first half of the nineteenth century. The
Encyclopedia provides readers with a clear,
detailed, and accurate reference source on the
literature, thought, music, and art of the period,
demonstrating the rich interplay of international
influences and cross-currents at work; and to
explore the many issues raised by the very
concepts of Romantic and Romanticism.
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